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Abstract	  
Literary	   translation	   is	   very	   vital	   in	   surmounting	   linguistic	   and	   cultural	   barriers.	   To	  
date,	  Europeans	  who	  were	  strangers	  to	  the	  African	  culture	  did	  most	  translations	  of	  
African	   novels	   into	   foreign	   languages.	   This	   accounts	   for	   the	   lacunas	   in	   their	  
translations.	   This	   research,	   therefore,	   investigates	   the	   French	   version	   of	  
Nwapa’sEfuru,	   with	   the	   focus	   to	   carry	   out	   a	   detailed	   analysis	   of	   the	   text	   and	  
uncover	   the	   faulty	   translations	   therein.	   The	   seven	   translation	   techniques	  
propounded	   by	   J.P.	   Vinay	   and	   J.	   Darbelnet	   were	   adopted	   in	   the	   analysis	   of	   this	  
work.	   The	   result	   shows	   that	   some	   cultural	   elements	   were	   wrongly	   translated,	  
thereby	  implying	  that	  although	  the	  translator,	  Marie-‐Jo	  Demoulin-‐Astre,	  possesses	  
a	  great	  linguistic	  competence,	  she	  was	  found	  wanting	  in	  the	  knowledge	  of	  African	  
culture.	  
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Introduction  
According to the Good News Bible 
Catholic Edition (1979, Gen. 11: 1-9), at 
first, the people of the world had only 
one language and used the same words. 
This was before the episode of the Tower 
of Babel where some people tried to build 
the tower up to the sky to enable them to 
physically ascend to heaven. 
Consequently, God introduced linguistic 
multiplicity to scatter their plan and 
disperse them.  As a result of this, each 
small group had a separate common 
language and cultural identity. The 
communication between one community 
and another became problematic which, 
therefore,brought about the need to 
engage the services of translators or 
interpreters to fill this gap in human 
communication.  
 
For centuries, translation has played an 
essential role in the evolution of 
language both in the constitution of its 
grammar in particular andin the 
communication among nations in 
general. Some are of the view that the 
official translation began with the Bible. 
For instance, Ikechukwu (2006) notes 
thatthe first translation of the Bible into 
English was published between 1330 and 
1384 by Wycliffe. Through translation, 
the Bible has not only become the best-

selling and most widely read book but has 
also brought about the rapid spread of 
the Gospel of Jesus Christ. According to 
the Good News Bible Catholic Edition 
(1979, Rev. 14: 6), the good Lord wants 
the good news of his Kingdom to be 
announced "to every race, tribe, 
languageand nation". His will is to make 
his written word available to all human 
beings. To this end, and The Watchtower, 
(2005, April 15, p.21), observes that "the 
Bible has been translated into more 
languages than any other book in the 
world". Thousands of translators have 
devoted much time and effort to making 
the thoughts of God intelligible in other 
languages.  
 
Nevertheless, the Bible is not only an 
object of translation exercise but also 
avery useful text in the translation of 
other texts.Many translators compared 
the translation of biblical terms in various 
languages to achieve a good translation.  
Translation has become a valuable tool to 
aid discussions among some countries, 
particularly those under the aegis of such 
organizations as the UN, the African 
Union, ECOWAS, and so on. So, 
translation is born from the need to bring 
together people of diverse backgrounds 
who speak different languages. Many 
human activities require translation in 
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today's world: globalization, trade, 
tourism, bilateral relations, and so 
on.Lederer (1994) opines thus: “Plus l’on 
traduit, et plus on écrit sur la traduction. 
Il n’est pas de jour sans que paraissent de 
nouveaux ouvrages”.[“The more we 
translate, the more people write about 
translation. There is no day that new 
works on translation are not being 
published.” (our translation)]. 
This implies that new books on 
translation are constantly emerging. So, 
translation schools are multiplying and 
people are even inventing translation 
machines.  Translational activities 
haveadvanced over the years and they are 
practised today in different forms.  
Literary translation is relevant to bridging 
language and cultural barriers between 
countries. Agbo and Ibezim (2019) posit 
thus: “…Language is the vehicle through 
which people’s culture is transmitted”. 
Through this, socio - cultural challenges 
can be addressed and possibly resolved. 
To achieve a good literary translation, the 
translator must penetrate the spirit and 
culture of the author. This requires 
situating oneself in the context in which 
the author wrote the source text, so as to 
be inspired by the same creative spirit to 
recapture the author's thoughts 
accurately.  

This brings us to the following question: 
While translating into the French 
language a text that describes the English 
workers taking tea (tea break), do we talk 
about a coffee break or a glass of wine or 
beer, knowing full well that in France, 
taking tea seems incongruous in this 
circumstance? In this case, we have to 
apply the principle of equivalence in the 
French language as advocated by Vinay 
and Darbelnet as one of the seven 
translation techniques embedded in the 
comparative theory of translation. The 
equivalence in this circumstance is a 
coffee break. 
 
On the other hand, among the Igbos, for 
example, the lamb (aturu) signifies 
stupidity while in Europe, the same 
animal signifies gentlenessand purity.  It 
is rather the donkey that signifies 
stupidity in Europe. So, in a situation 
where the original text was written in the 
Igbo language and the focus is on the 
lamb, meaning stupidity, the translator 
must in this case, search for another 
animal in the target language that 
signifies stupidity as a suitable 
equivalent. Still on the importance of 
penetrating the spirit and the culture of 
the original author of the text being 
translated, it has been observed, for 
example, that the "Chukwu tochie ego" 

https://doi.org/10.53836/ijia/2022/23/1/010
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used by Nkoli Nwa Nsukka in a home 
movie, to thank the man who gave her 
free money, was misinterpreted by this 
man as "May God block the source of the 
money!" However, the verb “tochie” has 
two meanings in the Nsukka dialect, 
namely: replace and block. So, besides 
linguistic competence, the listener or the 
translator must avail themselves of a 
contextual competence to determine 
which of the two verbs is involved in this 
circumstance.  
 
We, therefore, undertook this work to 
demonstrate the importance of making 
the literary and cultural facts of the Igbo 
tribe understandable to foreigners. 
Marie-Jo Demoulin-Astre has done a 
commendable job by transmitting the 
novel, Efuru, to the Francophone 
countries through translation, but some 
critics complain that she was not properly 
equipped to convey the Igbo cultural 
facts that appeared in the original text. It 
is noteworthy that translation is not a 
work on language and words, but a work 
on the message, which, in this case 
implicates meaning. The act of 
translation always consists of two steps: 
understanding and re-expressing. Every 
translator must have some key knowledge 
in the area of translation: knowledge of 
the language of the source text, 

understanding of the subject, and 
mastery of the target language. These 
qualities are required to achieve a good 
translation.It is said that a translation 
which is not clear to the reader or shows 
errors of language is not faithful to the 
original meaning. 
 
The problem of this study has, therefore, 
to do with the cultural mistakes foreign 
translators always make in the course of 
translation, which end up misleading 
others. 
 
The objective of this study is to study the 
original translation of the novel, Efuru, to 
find out how many errorsthat were made 
by the translator withparticular reference 
to Igbo cultural background. 
The research question is: Are there errors 
in the translated version of Efuru which 
we are studying? Addressing this question 
has the promise of equipping the 
students of translation, especially the 
foreign ones, with the knowledge of how 
to translate works that have African 
cultural background. 
 
The significance of this study is that it 
widens the knowledge horizon of the 
students of translation on the task of 
literary translation, and stands to benefit 
many other researchers around the world 

https://doi.org/10.53836/ijia/2022/23/1/010
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who are interested in African literature 
because the novel, Efuru, contains many 
African cultural facts. In addition, the 
product of this study will help immensely 
to propagate to the Francophone nations 
across the world, those aspects of African 
cultures in general and the Igbo culture 
in particular, that are reflected in Efuru. 
Meanwhile, the scope of the study covers 
literary translation, with special reference 
to linguistic translation as proposed by 
Vinay and Darbelnet (1977). 
 
Methodology 
In this study, we are interested in looking 
at the translated version of Efuru in 
French, to see if the translator, Marie-Jo 
Demoulin-Astre, respected the African 
culture in her translation.  
Our conception of study hinges on the 
textual analysis of the translated novel 
which falls within the literary translation. 
Therefore, we will have an in-depth study 
to fish out possible errors of translation 
in the translated version. 
For our data collection, we studied the 
original text and the translated 
version,then brought out errors in 
translation which were organized 
according to the research question asked. 
The seven translation techniques 
propounded by J.P. Vinay and J. Darbelnet 
were adopted in the analysis of this work. 

These seven techniques are embedded in 
the comparative theory of translation. 
 
Analysis of the French Version of Efuru 
Using the Comparative Approach 
As earlier stated, the seven translation 
techniques propounded by J.P. Vinay and 
J. Darbelnet were adopted in the analysis 
of this work. It is also worthy of note that 
these seven translation techniques belong 
to the comparative approach in 
translation. They are as follows: loaning 
(l’emprunt), carbon copying (le calque), 
literal translation (la traduction litérale), 
transposition (la transposition), 
modulation (la modulation), equivalence 
(l’équivalence), and adaptation 
(l’adaptation). 
 
Loaning (L’emprunt) 
As the name suggests, this implies the 
borrowing of some words or expressions 
from a language (source language) and 
using them in another language (target 
language) exactly the way they appeared 
in the source language. This is usually 
applied when such a word or expression 
does not exist in the target language. This 
shows that no language exists in 
isolation. Languages are inter-related. 
Languages borrow from each other.  
Examples of such expressions or words 
that could be borrowed are proper nouns, 

https://doi.org/10.53836/ijia/2022/23/1/010
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geographical names, figurative 
expressions, etc. Here are some examples 
of loaning as applied by the French 
woman, Marie-Jo Demoulin-Astre, in the 
course of translating Efuru into the 
French language. The source language 
and the target language will henceforth 
be referred to as SL and TLrespectivelyin 
the examples:Efuru (SL:7/TL:7); Adizua 
(SL:7/TL:7); Orisha (SL:27/TL:29); Owu 
(SL:26/TL:28);Ossai (SL:19/TL:20); aka 
(SL:18/TL:19); Ise (SL:34/TL:36) ; 
nchakirikpo (SL:17/TL:18); nsala 
(SL:31/TL:33); Ugwunwa (SL:12/TL:13); 
Mgbokworo (SL:16/TL:17); nkwu 
(SL:29/TL:31); ngwo (SL:29/TL:31); Nnoro 
(SL:16/TL:17)and Nwabuzo (SL:9/TL:9). 
 
CarbonCopying (Le Calque) 
This concept was employed by Vinay and 
Darbelnet to describe the word-for-word 
translation of compound words. This 
refers to borrowing the structure or the 
constituent elements of a sentence from 
a particular language and translating 
them word-for-word in another 
language. According to Ajunwa (2014), 
the calque could simply be referred to as 
loan or compound word translation. 
In the course of her translation work, 
Marie-Jo Demoulin-Astre applied carbon 
copying. Here are some examples drawn 
from her work: 

A tin of kerosene (SL:110) 
Un bidon de kérosène (TL:118) 
Full moon (SL:105) 
La pleine lune (TL:113) 
Good luck! (SL:213) 
Bonne Chance! (TL:233) 
 
Literal Translation (La Traduction Litérale) 
Whereas carboncopying involves the 
direct translation of structures or 
constituent elements of a sentence from 
one language into another, a literal 
translation is the word-for-word 
translation of a complete source 
language sentence into a target 
language. According to the Longman 
Dictionary of Contemporary English 
(2001, p.828), literal translation means “ 
a translation that gives a single word for 
each original word instead of giving the 
meaning of the whole sentence in a 
natural way”. Here are some examples 
culled from the translation of Efuru into 
the French language: 
She is well, my sister. (SL:16) 
 Elle est bien, ma soeur. (TL:16)  
Life in the farm was becoming 
unbearable. (SL:20)  
 La vie à la ferme devenait 
intolérable. (TL:21)  
She was even more beautiful now. (SL:28)  
 Elle était encore plus belle 
maintenant. (TL:30)  

https://doi.org/10.53836/ijia/2022/23/1/010
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It was full moon. (SL:105) 
 C’était pleine lune. (TL:113) 
 
 
Transposition (La Transposition) 
According to Ajunwa (2014, p.57), 
“transposition refers to a translation 
technique by which a particular part of 
speech (grammatical category) in the 
source language is replaced by another in 
the target language, without altering the 
meaning of the source language 
sentence”. 
Here are examples culled from the 
English to French translation of Efuru: 
But her mother-in-law was becoming 
anxious. (SL: 24) 
 Mais sa belle-mère commençait à 
s’inquieter. (TL: 25).  
She loved her daughter-in-law very 
much. She defended her anywhere she 
heard people say unkind words about her. 
(SL: 24) 
Elle aimait sa belle-fille. Elle prenait sa 
défense chaque fois qu’elle entendait 
quelqu’un dire des choses désagréables à 
son sujet. (TL: 25) 
 
 
Modulation (La Modulation) 
Modulation is another translation 
technique which implies a change of 

point of view. Here are few examples 
extracted from Efuru:  
They saw each other fairly often and after 
a fortnight’s courting she agreed to marry 
him. (SL: 7) 

Ils se rencontrèrent fréquemment 
et, après quinze jours d’une cour 
assidue, elle accepta sa demande 
en mariage. (TL: 7) 

Do you think there is a man in her life? 
(SL: 8) 
 Crois-tu qu’elle fréquente un 
homme? (TL: 8) 
This young man is nobody. (SL:9) 
 Ce jeune homme est un inconnu. 
(TL:9) 
How the woman agreed to marry him still 
remains a mystery to everybody. (SL:11) 
 Personne ne comprend comment 
une telle femme a accepté de  l’épouser. 
(TL: 12) 
She said she was not cut out for farm 
work. And I don’t blame her, she is so 
beautiful. (SL:12) 

Elle dit qu’elle n’est pas faite pour 
le travail de la ferme. Je la 
comprends, elle est si belle! 
(TL:12) 

 
Equivalence (L’équivalence) 
This is another translation technique 
proposed by Vinay and Darbelnet. It is 
applied mostly in the translation of 

https://doi.org/10.53836/ijia/2022/23/1/010
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proverbs, idioms, and clichés. These are 
usually fixed expressions. According to 
Eke, “It is not always that two languages 
correspond structurally and semantically. 
Culture is one factor that plays on 
translation. When culture inhibits a 
word-to-word translation, translators 
find equivalent statements that can 
satisfy the same context” (15). 
 
Here are examples of equivalent 
translations culled from the English and 
French versions of Efuru: 
You know our people’s saying, «Di bu 
mma ogori»…(SL: 97) 
Vous savez que, «La femme de cordonnier 
est toujours mal chaussée» …(TL: 110) 
…«one finds the precious pearl if one has 
patience» (SL: 180) 
… «patience et longeur de temps font 
plus que force ni que rage» (TL: 193) 
 
Adaptation (l’adaptation) 
This procedure in translation is applied 
when a particular situation in the source 
language does not exist in the target 
language as a result of a cultural barrier. 
Consequently, the next option becomes 
to look out for a way of adapting the 
message in the target language, being a 
new culture, so that it will make sense to 
the audience. This is simply a re-creation 

in context. Sometimes, the whole text 
may be adapted. 
Here are few examples of equivalent 
translations selected from the English 
and French versions of Efuru: 
About thirty pounds debt is on his head 
now, through no fault of his own. (SL:38) 
Une dette de près de trente livres est sur 
ses épaules maintenant, alors qu’il n’a 
commis   
aucune imprudence. (TL:41) 
 Leave it to me. She will have to vomit 
out that money. You don’t know how to 
collect debts. (SL:45)  
Laisse-moi m’en occuper. Je lui ferai 
cracher cet argent. Tu ne sais pas 
comment récupérer des dettes. (TL:49) 
Adizua is every inch like his father. 
(SL:51)  
Adizua ressemble trait pour trait à son 
père. (TL:56) 
Since buying M & B tablets from the 
market and discovering that they were 
white chalk, … (SL: 113) 
Depuis que j’ai eu droit à la craie à la 
place de comprimés d’aspirine, … (TL: 
121) 
 
Data Presentation and Analysis  
Here, we present in a tabular form some 
faulty translations made by the French 
translator, Marie-Jo Demoulin-Astre 
while translating Efuru into the French 

https://doi.org/10.53836/ijia/2022/23/1/010
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language, and what we propose as better translations of them. 
S/N ENGLISH FRENCH OUR PROPOSED 

TRANSLATIONS IN 

FRENCH 

EXPLANATIONS 

AND COMMENTS 

1 But during 

the rainy 

season, the 

mosquitoes 

came in 

hundreds. 

They did not 

only bite, 

they sang in 

men’s ears 

teasing 

them, trying 

their 

patience. 

(SL:10) 

Par contre, pendant 

la saison sèche, les 

moustiques 

s’abattaient sur eux 

par centaines. Ils ne 

se contentaient pas 

de piquer mais 

s’appliquaient à 

miner la patience 

des hommes par 

leur 

bourdonnement 

incessant. (TL:10) 

Par contre, 

pendant la saison 

des pluies, les 

moustiques 

s’abattaient sur 

eux par centaines. 

Ils ne se 

contentaient pas 

de piquer mais 

s’appliquaient à 

miner la patience 

des hommes par 

leur 

bourdonnement 

incessant. 

In the English 

language, 

«pendant la saison 

sèche» literally 

means «during the 

dry season». So, 

using it to re-

express «during 

the rainy season» 

in the French 

language is 

misleading. Hence, 

our choice of 

«pendant la saison 

des pluies» which 

means literally, 

during the season 

of the rains. 

2 I give them 

only three 

years. By 

then the 

woman will 

know her 

husband too 

well to want 

to stay with 

him longer. 

Je ne leur donne 

pas trois ans... D’ici 

là, la femme aura 

appris à connaître 

son mari et ne 

voudra pas rester 

avec lui une 

seconde de plus. 

(TL:12) 

Je ne leur donne 

que trois ans... 

D’ici là, la femme 

aura appris à 

connaître son 

mari et ne voudra 

pas rester avec lui 

une seconde de 

plus.  

«Je ne leur donne 

pas trois ans...» 

literally means «I 

do not give them 

three years» in the 

English language. 

So, having 

rendered it in the 

French language to 

mean «I give them 

https://doi.org/10.53836/ijia/2022/23/1/010
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(SL:12) only three years » 

is not acceptable. 

3 You can’t 

see, you 

can’t even 

hear smell. 

Your 

daughter-in-

law is 

pregnant. 

(SL:27) 

Tu ne vois pas, tu 

n’entends même 

pas l’odeur. Ta 

belle-fille est 

enceinte. (TL:29) 

Tu ne vois pas, tu 

ne peux même pas 

sentir l’odeur. Ta 

belle-fille est 

enceinte. 

Although not good 

English, «you can’t 

even hear smell» 

as used by Flora 

Nwapa in her text 

can be understood 

in the Nigerian 

milieu. 

Unfortunately, the 

French translator 

rendered it literally 

as «tu n’entends 

même pas l’odeur» 

when it is better 

said in French as 

«tu ne peux même 

pas sentir l’odeur», 

meaning, you 

cannot even 

perceive odour. 

4 Don’t you 

know that if 

you don’t lick 

your mouth, 

the 

harmattan 

will lick it for 

you? (SL:33) 

Ne sais-tu que si tu 

n’assèches pas tes 

lèvres, l’harmattan 

se chargera de les 

assécher. (TL:35)  

Ne sais-tu que si 

tu ne te lèches pas 

les lèvres, 

l’harmattan le 

fera pour toi. 

The expression, «if 

you don’t lick your 

mouth, the 

harmattan will lick 

it for you», is 

simply an adage in 

the Igbo tribe of 

Nigeria. The 

proposed 

https://doi.org/10.53836/ijia/2022/23/1/010
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translation is the 

translation of the 

cultural equivalent 

of the English 

version. What the 

proverb expresses 

is African culture. 

It is worthy of note 

that literature 

expresses a 

people’s 

philosophy, world 

view and culture. 

Language, on the 

other hand, is a 

means of 

expressing these. 

Language does not 

express itself. 

Therefore, a 

translation that 

does not convey 

these elements of 

the people is 

incomplete. This is 

why those 

intangible aspects 

of a people’s 

language are to be 

considered during 

translation, 

especially in 

https://doi.org/10.53836/ijia/2022/23/1/010
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literary translation. 

Linguistic 

equivalents are 

not always the 

ideal equivalents. 

5 God forbid. 

What is all 

this about? 

(SL:48)   

Dieu merci. A quoi 

rimait tout cela? 

(TL:51) 

A Dieu ne plaise! A 

quoi rimait tout 

cela? 

The sentence, 

«Dieu merci», as 

used by the 

translator to 

represent the 

statement, «God 

forbid», is wrong 

because    «Dieu 

merci» means 

«May God have 

mercy!». So, this 

informs our 

decision to 

propose «A Dieu 

ne plaise», which 

means «God 

forbid». 

6 And what is 

more, no 

man has 

ever seen his 

back on the 

ground. 

Ogworo azu 

ngwere eru 

ani. (SL:11) 

De plus, jamais un 

homme n’a vu ses 

épaules toucher 

terre. Ogworo azu 

ngwere eru ani. 

(TL:12) 

De plus, c’est un 

homme dont le 

dos n’a jamais 

touché le sol. 

Ogworo azu 

ngwere eru ani. 

In the Igbo 

traditional 

wrestling context, 

the statement, «no 

man has ever seen 

his back on the 

ground» means 

«he has never 

been defeated in a 
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wrestling bout». 

The French 

translatorcould 

not do justice to 

this expression 

because she never 

knew that it was 

an adage. 

7 If I take 

another 

glass, it will 

enter my 

eyes. 

(SL:208) 

Si j’en prends un 

second verre, il 

penetrera mes 

yeux.(TL:228) 

Si j’en prends un 

second verre, je 

vais me soûler. 

This is another 

case of ignorance 

of Igbo culture and 

expressions. The 

statement, «… it 

will enter my eyes 

» was made by 

Efuru herself when 

she was taking 

some wine with 

Ajanapu. The 

statement implies 

that if Efuru took 

one more cup of 

wine, she would 

get drunk. The 

translator was 

unfaithful to the 

original author in 

the manner she 

rendered the 

statement for the 

Francophone 

audience. 
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8 For eight 

Nkwos she 

did not pay 

anything and 

one day I 

went to her. 

She begged 

me and told 

me to come 

after four 

Nkwos. 

(SL:121) 

Huit Nkwos se sont 

écoulés sans qu’elle 

paye quoi que ce 

soit, et un jour je 

suis allée la voir. 

Elle m’a suppliée et 

m’a dit de revenir 

quatre Nkwos plus 

tard. (TL:129) 

Trente-deux jours 

se sont écoulés 

sans qu’elle paye 

quoi que ce soit, 

et un jour je suis 

allée la voir. Elle 

m’a suppliée et 

m’a dit de revenir 

seize jours plus 

tard. 

There is no doubt 

that the translator 

is oblivious of the 

fact that Igbos 

have four market 

days that make up 

their native week, 

namely: Eke, Orie, 

Afor and Nkwo. So 

«eight Nkwos» and 

«four Nkwos» as 

reflected  in the 

original text mean 

«eight native 

weeks»  and «four 

native weeks» 

respectively. These 

amount to thirty-

two days and 

sixteen days 

respectively. So, it 

was expected of 

the translator to 

employ the 

adaptation 

technique in re-

expressing «eight 

Nkwos» and «four 

Nkwos» in the 

French language. 

As we proposed, 

she could have 
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rendered «eight 

Nkwos» as Trente-

deux jours, which 

means thirty-two 

days, and« four 

Nkwos» as seize 

jours, meaning 

sixteen days. 

9 She was the 

only one 

who had 

insisted on 

obtaining 

her standard 

six certificate 

...(SL: 96) 

Elle était la seule à 

avoir insisté pour 

obtenir son 

certificat de fin 

d’études 

secondaires…(TL : 

103) 

Elle était la seule à 

avoir insisté pour 

obtenir son 

certificate de fin 

d’études primaires  

This is a case of 

not being aware of 

the nature of the 

educational 

system of Nigeria 

at the time of the 

setting of the 

novel, Efuru. The 

translator 

rendered 

«standard six 

certificate» as 

«certificat de fin 

d’études 

secondaire», 

meaning «end of 

secondary school 

certificate». This is 

not acceptable, 

hence our 

proposition of a 

better translation. 

10 Night takes La nuit prend le La nuit prend le Here is another 
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kola only 

when one 

has no kola. 

(V.A:92) 

 

cola seulement 

quand on n’a pas 

de cola. (V.F:100) 

 

kola seulement 

quand on n’a pas 

de kola. 

 

case of ignorance 

of the Igbo culture. 

«Kola» is a kind of 

fruit used by the 

Igbos to welcome 

guests. Since this 

particular kind of 

fruit is not found in 

France where the 

translator comes 

from, it is expected 

that she will 

employ the 

translation 

technique called 

loaning in this 

case. With this, the 

translator ought to 

have retained the 

name, «Kola», in 

the translated text 

to maintain the 

local colour of the 

Igbo culture. On 

the other hand, 

Longman 

Dictionary of 

Contemporary 

English: New 

Edition for 

Advanced Learners 

(2001, p.315), 
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defines cola as: «a 

brown sweet soft 

drink, or a bottle, 

can, or glass of this 

drink: a can of 

cola». So, there is 

a gross difference 

between «kola» 

and «cola». 

 
 
Conclusion 
In this study, we examined the French 
translation of Flora Nwapa’s Efuru. To 
date, most translations of African novels 
were done by Europeans who were alien 
to African cultures. It is worthy of note 
that literary works normally have cultural 
colourations. Most of the time, they 
showcase the culture of a particular 
group of people.  
 
While evaluating the translation done by 
Marie-Jo Demoulin-Astre, we observed 
that she made some commendable 
translations but was found wanting 
mostly in those aspects that concern the 

culture of the Igbo people, in which the 
setting of the novel, Efuru, is situated. 
This implies that the spirit and the 
culture of the original author ought to be 
penetrated to realize a worthy literary  
translation. So, for the French translator, 
Marie-Jo Demoulin-Astre, to achieve this, 
she ought to have plunged herself into 
the same socio-cultural ambience as the 
author so as to be inspired by the same 
creative spirit required to reproduce 
accurately the thought of the author. 
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